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1":I'{'r]'li.?l'l you arc il'l Haiti tl'l{'}" C&l]. you D_}WPGM.I TI'IlS WOFCI., WI'IiCh connotes lbﬂqiﬁ“als [

both connection and disconnection, accurately describes your condition asa ]
Haitian American. Disconnected from the physical landscape of the homeland, Y13t meod s suggested
you don't grow up with a mango tree in your yard, you don't suck kenéps in the by this painting!
summer, or sit in the dark listening to stories of Konpé Bouki and Malis.” The
bleat of waksins or the beating of a Yanvalow on Rada drums arc neither in the
background or the foreground of your life.” Your French is nonexistent. Haiti
is not where you live. O POINT OF VIEW
Your house in Boston is your island. As the only Haitlan family on the Reread lines 1-8.
10 hillside street you grow up on, it represents Haiti to you. [t was where your Who do you think is the
. . . . . intended audience, or

grammé refused to learn English, where goods like ripe mangocs, plantains, the *you,* of this essoy?
djondjon, and hard white blobs of mints come to you in boxes through the
mail.* At your communion and birthday parties, all of Boston Haitl scems to
gather in your house to cat griyo and sip kremas.” It takes forever for you to kiss
every check, some of them heavy with face powder, some of them damp with
perspiration, some of them with scratchy face hair, and some of them giving

1 Dyaspora, or diaspora [di-35'par-a): scattered people originally located in one place.

1. Disconnected ...and Malis: Away from Haiti, you don't have a mango tree in your yard, eat Haitian
fruits in the summaer, or listen to Haitian stories at night.

3. The bleat ... your life: The musical sounds of Haitian homs or drums playing island dances are not
part of your life's experiences.

4. It was...the mail: It was where your grandmother refused to learn English and where you received
packages of tropical fruits, vegetables, and mint candies sent from Haiti.

5 griyo igré'yol .. . kremas krd' mas): fried spiced pork and alcoholic drinks made with coconut. Detail of Damce (199¢), Francks
Deceus. Mixed mediz on canvas,

762 cm x 101.6 cm. @ Francks
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youa PETFLII'I'IC I'IEﬂ.d.-l'I.lS]'l 45 you swoop il'l. Yﬂu arc gratc’ﬁ.l.l f-Dr overy Smﬂﬂd'.l.,
l:l.l"‘].r C]'IC'CI( you cncounter. II'I your ]'ID'I.lSC, d'.I.C drcadn:l mdﬂ..?ii.‘“fﬁ W]’llfl’l YD'I.II'E
PEICHtS importcd F.I.'DI'I'I Hﬂ]tl jl.lSt w kCCP you, your bmthcr, E.I'I'CI. your sistcr

0 in ].iI'IC SitS IJ.'.I.I".TE.U.TI'Iil'lg].:].r on l'DP DF tI'IE wnn:lro]:lc. It iS WJ.'.I.EI'C your math:r’s

andey& Krz_‘yﬁf?acc:nt and your father’s Lo/ ® French accent make sometimes
beautiful, sometimes terrible music together. On Sundays in your house,
“Dominika-anik-anik” floats from the speakers of the record player carly in the
morning and you arc made to put on onc of your frilly dresses, your matching
lace-edged socks, and black shoes. Your mother ties long ribbons into a bow at

t]'lC root OFE‘H.CI'I brﬂid SJ.'.I.E warns you, your bmth:r ﬂ.I'IEI. your SiStCl' w MI'CSPECI'

your I'ICE.'CIS” 4as you dl’l"-’f to St. Fi.ngda’s, never ITI|SS|1'1E a Sunda}r SCF‘-’iCC in

faurtccn ycars. II'I your lsland housc. cvoryonc has two names. T]'IC namc t]'lf}"
WCrc gi‘b‘fl‘l EJ.'J.d d'.I.C I'IiCIU.'.I.E.I'I'IE tI'IE'}- ]'13."-': ])CCI'.I. grant:d 50 tl'lﬂ.l' your math:r i5
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GiSDl.l. your Fathcr iS PGP-CI, your ]:lruthcr iS CIH.I.I.EI.}", your SiStCl’ L’ST'iI'IDI.l. you

arc JDjD, E.I'IEI. your gmndmothcr iS Jl"k'[ﬂ.'l.'.l.ChD'l.ll'l. E-\"CF}" El.ﬂ.jf your ITIDd'.I.Er SCIVCS

ricc and beans and you methodically pick out all the beans because you don't
like prea.” You think they are ugly and why does all the rice have to have beans
anyway? Even with the white rice or the may moulen,' your mother makes sis
pwa—becan sauce. You develop the idea that Haitlans arc obsessed with beans.
In your house there is a mortar and a pestle as well as five pictures of Jesus,
your parents drink Café Bustclo" every morning, your father wears gwayabél

S]'IJ.ITS vauy and you arc punishcd WI'IEI'I you 'CI.DI'I’t gct EGDEI. gradcs at SC]'IGDJ..

Yﬂu |:arn a]:mut d'.I.C IJ-CI'IH.\"].DT DF I'II.ISbE.'I.'.I.dS 'FI'CIITI CCII'I\"CI'SE.tiGl'.I.S your aunts I.'.I.ﬂ.\"f.
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Yﬂu arc El.l'ﬂggfd o Hﬂ.itlﬂﬂ p|a}'s, Haitian E?I'i.lf.';, E.I'I'CI. Hﬂ]tlﬂl‘l CONCeris 'W]'ICTC

in SPitC DF}-’DHFSE].F.&'UHP:I rh}.rd'lms I'I'IE.]:(.E you sway. 1|l:'CI'I.l IU.'.I.DW tI'IE namcs D'F
Hﬂ.itlﬂﬂ. prcsid:nts ﬂ.l'ld. l'ﬂl].ltﬂr} ].CE.dCl'S bECﬂ.'I.lSC P-CI].IIICH.I diSCLISSiDI'IS Incultnbl}

crupt whenever there are more than three Haitian men together in the same
place. Every time you are sick, your mother rubs you down with a foul-
smelling liquid that she keeps in an old Barbancourt rum bottle under her bed.
You splash yourself with Bien-£tre'? after every bath. Your parents speak to you
in Kreydl, you respond in English, and somchow this works and feels natural. @
But when your mother speaks English, things scem to go wrong. She makes

no EI.].StiI'ICtiCII'I bCT.'WCCI'I ].'.I.E EJ.'J.d SI'IE.. EJ.'J.d you bCCCII'I'IE tI'IC pronoun PCIJ.].CC. Evcr}.-r
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EI.E.}" you gft a \"l.’Sil' FTDITI s0me maiant or ?ﬂﬂﬂ?iﬂﬂu&' or .&auzm W]’lﬂ 15 EJSD a

marenn orparrnn DFSGI'HCOI'IE in tI'IE ].'.I.D'I.ISC.I'," II'I your ]'101.15’:, your grandmath:r

&. matinét [ma'ta-nit’): a small whip.

andeyd Kreydl [Gn'da-yd' kra-+yal'): country Creole, a language spoken by Haitians, based on French
and various African languages.

& lavil (5-val ) city.
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. pwa |pwal: beans.

mayi moulen imé'ye maa'l&n): milled or ground com.

. Café Bustelo (ki-3' bao-s13'15): a brand of Cuban coffee.

Bien-étre (by&n-&t'rak: a French brand of perfumed bath products.

. Ewvery day ...the house: Every day, you have aunts, uncles, or cousins visit.

UNIT 3 NARRATIVE DEVICES

O SENSORY DETAILS

Reread lines 13—18.

Which images, or sensory
details, convey Hyppolite's
discomfort as she greets
guests?

Language Coach

Denotation/Connotation
The images or feelings
connected to a word are
the word's connotations.
Reread line 35. The word
obsessed means “to think
about excessively, be
haunted by What effect
does the use of this word
have on the tone of the
selection?

SENSORY DETAILS
Read aloud lines 40—47.
Hyppolite includes
numerous Haitian words
in this essay. How do
these terms appeal to
your sense of sound and
help you to share her
experiences?



has a porcelain krvér she keeps under her bed to relieve herself at night.
You pore over photograph albums where there are pictures of you going to
school in Hait, in the yard in Haitl, under the white Christmas trec in
Haiti, and you marvel because you do not remember anything that you
sce. You do not remember Haiti because you left there too young but it
docs not matter because it is as if Haitl has lassoed your house with an
invisible rope.

QOutside of your house, you are forced to sink or swim in American
waters. For you this means an Irish-Catholic school and a Black-American
ncighborhood. The school is a choice made by your parents who strongly
belicve in a private Catholic education anyway, not paying any mind to
the busing crisis that is raging in the city. The choice of neighborhood is a
condition of the reality of living here in this city with its racially segregated

n:ighb-urhoods. BCFD[C you ].i‘lr'Cd I'IEI'C.. Whll‘t PCDP].C crwncd t].'llS ].'.I.IH.SI'I.‘.I.E strect.

A&Cl’ you ﬂ.I'IEI. DthCIS WI'IG IDDLC'CCI. llkf you camd, thq gradua"}r diSﬂPPCEICd
o Dd'.l.fr p|accs, J.CE."-"iI'Ig you I'J.'.I.IS PJ.H.II ﬂ.I'IEI. CE.HII'IE lt ]:IE.EI. IJECH.I.ISE you E.I'I'CI.

Dd'.I.ErS ].J.ICC you “"r"C thCl'C MOwW. J"'.'IS any Wﬂ‘m CI'IIIEI. ]:'.'_'I.'.I.D‘n"-"S. Haitian Pﬂ.l’fl’lts
are not FE.ITIIIIH.T Wltl'l t].'lCEC watcrs. T].'.I.E’Y say things o you hk:. u:[11. Haiti Wi

70 never tI'C'ﬂICEI. Whitf P-CGPIC bad]}:” ThC}" EI.CII'IEI' ]:'.'_I'IDW ﬂ.bDl.lt IE.C].SI'H. TI'IC’}- dDI'I,l'

LCI'IG'W E.IJ-CI'LH' tI'IC lﬂ.tCSt 51.}"':‘5 H.I'IEI. FESJ.'.I.].DI'IS Eﬂd giw: your brﬂthcr grl:’f:\rcry tilTIE

I.'.I.E SHCE.II:{S out to a Frlcnd’s I'IDI.ISE ﬂ.I'IEI. gCtS ].'11.’5 hajr cut iI'ItD a Shﬂ.g, a high-tﬂp,
a fadc. '-.I."I'IE'}r dﬂl'.l.,t IU.'.I.DW that t].'lC l'i]:ll:lﬂl'.ls il'l your ].'13.11', d'.I.C gﬂ].d ].DDP\S in your
Cars, E.I'IEI. d'.lt ].E.CC tl'lﬂ.l' CdgCS your SGCLES QJ.CIT OtI'ICl' childrcn o your lePCI'CI'ICE

S-CI you ‘r'-'ﬂit 'I.ll'ltil you gCt w SE].'.I.DO]. IJE"FZII'C taklng t].'lCITI EJ]. CI'I:F Eﬂ.d out ﬂ.I'IEI.
you Pl.lt tI'IEITI ]JE.C]:(. on at tI'IE EI'IEI. GFYDUT strect whcrc thC IJ'I.lS d.l'ﬂl:k’i you CIPE
Dutsidr your I'IG'I.IS!C, things arc IJIH.CIC and whitc. YDLI arc blﬂc]:(. Eﬂd Whitf.

ESPCCJ.E.II.I}- 11'1 your SCI.'.I.DD]. W].'.I.EI'C nclth:r you nor any af_thc fCW GthCl' Haltia.n
girls il'l your Cl&SS arc invit:d to d'.l.t I:lll'd'.l.l:l.ﬂ.}" partics cfthc WI'II['C 1(.|1:|5 iI'I your
a0 c|ass. YD'I.I C].CE."-"C o tI'IE'SE Dd'.l.fl' Haitian girls out DFSDITIE‘thiI'Ig thﬂt ngil’lS a5
SDIIIEI.E.TIIT:I-’ ]:H.ll' bCCDI'I'IE‘S a ].IFCtII'I'IE DF FTIEI'IEI.S].'IIFI Yﬂu ITIEJ{C grecn J.'.I.ﬂ.tS iI'I art
c|ass cvery St. Patrick’s dﬂ}- ﬂ.l'll:l. 'WEtCh Irish stcp—danclng SJ.'.I.D“-"S ycar &&Cl’ yecar
aﬁ:cr year 1!Ifrl:]l'l.l disccw:r IJODLES ﬂ.l'ld. I'CE.EI.].HE ﬂ.l'ld. tI'IiS 15 WI'IE.[' you 'CI.D WI'ICI'I you

tEJ.{C thC IJ'I.lS I'IGI'HC, j'l.lSt you E.I'IEI. your WhitC SCI'IDG].I'HEICS. 1?llri:ill.l IDSE your accent.

Yﬂu Sl'l.ld}- a]:mut d'.I.C Indians in SDCiﬂl StLI.EI.].CS I::I'I.lt you dﬂ not Sl'l.ld}" ﬂ.]:lD'I.lt
Blﬂ.ﬂl{ ﬁmcrlca.ns CK.CEPt il'l ITI'I.151C CIESS WJ.'.I.CI'C you arc f_arccd w Sil'lg Nt’gl'ﬂ|
SP].I']II.IHJ.S a5 a CGI'ICE‘SS].DI'I to YOur prosencc. T].'IC}-" EI.DI'I!l' kncrw anythlng ﬂ.]:lD'I.lt

Taussaint ]-_.'III'I.I‘lu"'.TI't'l.ll'i.flIli or JE‘H.I'I-JE.CCI'LICS [)E'.SSEH.I'MT\’:Z..Ii E

II'I your nclghborho-ud WI'IEI'I you l'C”. FEDPIE you arc EFDI'I'I Hﬂjtl, thf}" ﬂS.I.{

90 politely, “Where’s that?” You explain and because you scem okay to them,
Haiti is aka}r to them. Th:}r shout “Hi, Grunn)ﬂ.” whenever thc}r see your

. Toussaint Louverture (1743—Bo3) [t50-53" |50-vEr-t58r'): a black general who struggled for Haitian

independence.

. Jean-Jacques Dessalines (1758—1806) (zhi-zhak dé'sd-lan)k: African-born emperor of Haiti who defeatad

the French in 1803 to win independence for the island.

D MAKE INFERENCES
What can you infer so far
about Hyppolite and how
she feels about being a
Haitian American?

B COMPARE AND
CONTRAST
Reread lines sg—-88.
Compare Hyppolite's
Haitian values and her
American experiences.
How do you know that
she is struggling to
belong to both cultures?
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grandmother on the stoop and sometimes you translate a sentence or two
between them. In their houses, you cat sweet potato pie and nod because you
have that too, it's made a little different and you call it pen pasar but it's the
samc taste after all. From the girls on the street you learn to jump double-
dutch,'® you learn to dance the puppet and the white boy. You scc a woman
preacher for the first time in your life at their church. You wonder where down
South is because that is where most of the boys and girls on your block go for
vacatlons. You lcarn about boys . . . through these girls because this subject is
not allowed in your island/housc. You keep your street friends scparate from
your school friends and this is how it works and you are used to it. You get

so you can jump between worlds with the same case that you slide on your
nightgown cvery cvening. @

Then when you get to high school, things change. People in your high
school and your neighborhood look at you and say, “You are Haitian?” and
from the surprise in their voice you realize that they know where Haiti is
now. They think they know what Haitl is now. Haitl is the boat people on
the news every night. Haiti is where people have tuberculosis. Haiti is where
people eat cats. You do not represent Haiti at all to them anymore. You are
an aberration because you look like them and you talk like them. They do
not sce you. They do not see the worlds that have made you. You want to say
to them that you are Haiti, too. Your house is Haiti, too, and what does that
do to their perceptions? You have the choice of passing but you don't. You
claim your dyaspara status hoping it will force them to expand their image
of what Haid is but it doesn't. Your sister who Is younger and very sensitive
begins to deny that she is Haitian. She is American, she says. American. @

You turn to books to losc yourself. You read storics about people from other
places. You read stories about people from here. You read stories about people
from other places who now live here. You decide you will become a writer.
Through your writing they will sce you, dyaspera child, the conncctions and
disconncctions that have made you the mosaic that you are. They will sce
where you arc from and the worlds that have made you. They will sce you. Caw

16. double-dutch: a jump-rope game involving two ropes.

3BE  vNIT 3: NARRATIVE DEVICES

I3 SENSORY DETAILS
Which sensory details
tell you that Hyppolite is
feeling more comfortable
as a Haitian American?

@ MAKE INFERENCES
Why do people begin
to treat Hyppolite
differently?



